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Frankfort, made their home in 
one of the wings of the Ronne- 
burg, where, undisturbed, they 
were permitted to follow the ways 
of their own faith. 

A little later, a wandering tribe 
of gypsies, who were looked upon 
with suspicion by the inhabitants 
of the valleys on account of their 
vagabond life, also took refuge in 
the old castle, and set up their 
camp in one of its spacious court- 
yards. 

These outcasts were under the 
special protection of the Count 
of Budingen, the owner of the 
castle, a man far in advance of his 
time, who possessed great toler- 
ation for all religious beliefs. 

As some Jewish families, the 
persecution against them becom- 
ing less violent, were attracted 
back to their old homes, other 
sufferers came to take their places 
— Protestant families driven from 
Austria, small bands of Moravi- 
ans, and a few men of science, 
whose theories were proscribed 
at the courts of Catholic princes. 

For over a hundred years the 
walls of Ronneburg were a shelter 
for those cast out from their homes 
on account of their faith. 

But those times are over now. 
Both persecutor and persecuted 
have passed away, and the walls 
and turrets of Ronneburg are fast 
crumbling to ruin. 

As seen from the valley, from 
which the accompanying picture 
was taken, it still presents an ap- 
pearance of strength, and stabil- 
ity, but on climbing the hill and 
entering the vast structure, one 
finds only an ivy-grown chaos of 
brokenpillars and crumbled walls. 

Its sole inhabitants are the old couple who show 
the ruins to strangers, and two ancient Jewesses, 
who were born there, and who will probably tinish 
their days among the ruins of 
what was formerly the home of 
their ancestors. 
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unity of character and aim natu- 
rally brought them together, and 
from being fellow workmen at the 
bench they entered into an art 
partnership, which was termin- 
ated only by the death of the lat- 
ter. At the time to which we 
now refer, Mr. Carhart had ob- 
tained one of the rocking-top me- 
lodeons then in vogue, and by at- 
taching it to a table-frame, and 
supplying it with a treadle ar- 
rangement for operating the bel- 
lows, had reduced the old see-saw 
movement necessary to its manip- 
ulation, and given it the true dig- 
nity of that of organ playing. The 
next step was to bring this instru- 
ment into aclose relationship with 
its fellow of the pipes. Then was 
Carhart inspired to the inventing 
of the exhausting bellows — a very 
tone-deity, beneath whose influ- 
ence the hitherto twanging brass 
became a " Silver Tongue." Now 
did the inventive genius of Mr. 
Needham happily supplement 
that of Carhart, the one prompt- 
ing the other to such improve- 
ments as his cooler judgment sug- 
gested. From their country homes 
to the Patent Office at Washing- 
ton, and thence to Buffalo, where 
the first " Silver Tongue " factory 
was erected, these inventors pro- 
ceed ; from Buffalo to New York, 
and from small to large factories, 
was the course of their subse- 
quent career. In the now per- 
fected melodeon and " Silver 
Tongue " organ it would be in- 
teresting to trace the influence of 
these two minds. We have al- 
ready alluded to the most promi- 
nent improvements of Mr. Car- 
hart, which pertained exclusively 
to the melodeon as such. To Needham is the credit 
wholly due of giving Carhart's perfected instrument 



A REED-ARTIST, 

There is not a more pleasant re- 
minder of the truism that "Peace 
hath her victories," than that fur- 
nished by present progress in the 
reed art ; and in no land is it more 
pronounced than our own. This 
proposition of ours is surely self- 
evident, and needs not to be sub- 
stantiated by a reference to the 
numerous factories which have 
sprung up here and there, nor to 
the thousands of reed instru- 
ments to be heard discoursing 
sweet sounds in city, town and vil- 
lage. Nor is it necessary to cite 
the learned in music as to the 
substantial enriching of our tone- 
wealth through the medium of this 
art. At this comparatively late 
day, we are happily saved from all 
this ; yet, as it is within the pro- 
vince of The Aldine to take cog- 
nizance ofall art advances, we feel 
assured that we shall interest our 
readers by the present brief allu- 
sion to the life and services of one 
who has been identified with our 
subject from its rise in America to 
the present time. We refer to 
Elias P. Needham — whose por- 
trait we present in this issue — 
one of our own State's worthiest 
art-sons. 

His record of a quarter of a cen- 
tury's earnest devotion * to his 



* The manufacture of Melodeons was com- 
menced by Carhart & Needham, at Buffalo, 
N. Y,, in 1840. 



chosen field of labor constitutes a golden chapter ot 

her art history. Engaged in a similar mechanical 

employment to that of his noble confrere, Carhart, the organ type, thereby extending its tone-powers 

and resources, so as to render it 
a worthy peer and namesake ot 
the " King of Musical instru- 
ments." One of the most impor- 
tant means to this end was the 
now celebrated upright action, for 
which Mr. Needham obtained a 
patent in 1858, and by the use of 
which the reed organ maker may 
bring any number of sets of reeds, 
with their varied tone-color and 
volume, under the easy mastery 
of the player, enabling him to pro- 
duce effects novel, varied and 
charming, and capable of express- 
ing every sentiment of the human 
heart. Great, therefore, is the 
debt of the art-world to this noble 
American artist, not only for his 
zealous devotion to his life work, 
but for results, the influence of 
which on the general culture of 
our country cannot be too highly 
estimated. 

While Mr. Needham is more 
widely known as a reed-artist, his 
genius has been fruitful in other 
fields of invention. He is the 
originator of a very valuable 
means of transport, known as the 
•* Endless Current Pneumatic 
Way ; " in the construction of 
which he turns the tuneful offices 
of the air to a more practical 
purpose than in the "Silver 
Tongue," as some might say. 
After these prefatory words by 
way of introduction, we now leave 
our readers with the gentleman's 
excellent presentment, reminding 
them, in the words of Shakspeare, 
that— 

" There's a divinity that shapes our ends, 
AN ENGLISH COUNTRY CHURCH. -Botts. Rough hew tinem as we will." 




